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  E d u c a t i o n  
 

2 0 0 0   Master’s Degree in Med ia S tud ies  , Project Option 
Department of Communication Studies, Concordia University 

   

1 9 9 6   Bachelor of Arts and Science in Commun ica t i on S tud ies , Awarded with Distinction 
Department of Communication Studies, Concordia University 

  Specialisations: Film, Sound, Cultural Studies, History of Technologies 
   

1 9 9 2   College Diploma in L iberal  Arts & Social  Sc i ences, Collège de Bois-de-Boulogne  
 
 
 
 

 S e l e c t e d  W o r k s  
 

2 0 0 8  -  …  Inv is i b l es H is t or i es , interactive documentary DVD-video, productions artifact 
   

2 0 0 6  -  …  WaveMakers, long-métrage documentaire d’auteur, productions artifact 
   

2006 F i l m ing Me F i l med , cell phone self portrait, 2 min 22, TalentLab (TIFF)   
   Fest iva l Pock et  F i lm , Forum des images, Centre  Georges Pompidou (Paris) – Première mondiale – Juin 2007 

   

 L ’o rgue qu i chan te à Boucherv i l l e , DVD documentary, 26 min, artifact productions 
   

2 0 0 4  The Phan tom of the Opera tor,  auteur doc, 65 min, artifact productions 
 Like a ghost image, a voice guides us on a voyage of science and fiction through  
 some one hundred archival films that tell the history of the telephone operators.   www.arti factproducti ons.ca  

Toronto  I nter nat io nal  F i lm  Fest iva l  (TIFF) – World Premiere – Wavelengths Program - Sept  2004 
Va n co u ver I nter nat ional  F i lm  Fest iva l  (VIFF) – Canadian Images – Oct 2004 
I nter nat ional  Doc ume ntary  F i lm fest iv a l i n Am sterdam (IDFA) – First  Appearance Competition – Nov 2004 
Taiwan I nter nat io nal  Doc u me ntar y Fest iva l  ( TIDF) – International Competition – Dec 2004 
M u se u m of Moder n A rt  (MoMA) – Canadian Front  – Mar 2005  
Cor nel l  C i nema, Cornell University (Ithaca) – Mar 2005 
Ce ntr e de rec h er c h e s ur  l ’ i ntermédial i té  (U de M), Forum « Archéologies : machines et  usages » – Mar 2005 
F ul l  Frame Doc u me n tary F i lm  Fest iva l  – Competition – Apr 2005 
Tampa I nter nat ional  F i lm  Fest iva l  – Closing Night  Film – Apr 2005 
Brook ly n U ndergrou nd Fi lm  Fest iva l  – Closing Night  Film – Apr 2005 – BE ST  EXPERIMENTAL FI LM AW A R D  
MipTV  (Cannes) – Apr 2005 
HTMlle s  Fe st iv a l  (Montréal) – Québec Premiere – May 2005  
C inéma Paral lè le , Complexe Ex–Centris (Montréal) – May–June 2005 
DC Labor F i lmFest  2005 – Sept  2005 
A n t imatter Undergrou nd Fi lm  Fest iva l  (Victoria) – Sept 2005 
MadCat I nter nat io nal  F i lm  Fest iva l  (San Francisco) – American Wesr coast  Premiere – Sept  2005 
Pa ci f i c  F i lm  A r c h iv e  (San Francisco) – Sept  2005 
Fest iva l  I nter nat io nal  du F i lm  Fran cop ho ne de Nam ur  (F.I .F .F.) – Francophone European Premiere – Sept  2005  
I nter nat ional  Le ipz ig Fest iva l  for Doc ume n tary a nd A n imated Fi lm – International Program– Oct 2005  
Chi cago I nter nat io nal  F i lm Fest iv a l – Intercom Competition – Oct  2005 
Cork F i lm Fest iv a l (Ireland) – Oct  2005  
Get  Real  F i lm Fest iv a l  (Minneapolis) – Nov 2005  
T he C e nter for t he Nat ional  A r c h iv e s Exper ie n ce,   U.S .  Nat ional  A r c h iv e s a nd Records Admi n i s t rat io n (Washington) – Dec 2005 
Re ndez- v ou s d u c i n éma q uébéco is  – Feb 2006 
Nat io nal  F i lm Board of Canada (NFB )  C i nema – Mar 2006 
Q uébec C i nema Week i n Mi la n– Mar 2006 
Fest iva l  I nter nat io nal  de f i lms de femmes de Créte i l  – Documentary Competition – French Premiere– Mar 2006 
Orpha n Fi lm  Symposi u m – Opening Film – Mar 2006 
T he F i nger Lakes E nv i ronme n tal  F i lm  Fest iva l  (FLEFF) – Mar 2006  
T errascope (Sherbrooke) – Mar 2006 
Amak ula F i lm  Fest iva l (Uganda) – May 2006 
h er la nd Fi lm  & V ideo Fest iva l  (Calgary) – Gala night film – May 2006  
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C ity of Women  (Ljubljana) – Oct  2006 
HTMlle s Fest iva l  07  Fore ign To ur  (Belgrade/Sofia/Istanbul) – Oct  2006 
Ava nto Ava nt- Garde Media A r t Fest iva l  (Helsinki) – Oct 2006 
Ko r ea n Wome n Wor k er s  A ss o c ia t io n F i lm  Fe st iv a l  –  O c t  2007  
XL  T er r e st r ia ls  -  T he  T r an sm igr a t io n O f  Th e T e l epr e se n t  (V ie nn a)  – M ay  2008  

  
Selection of essays, reviews and special mentions about The Phan tom of the Opera tor :  
 

“The Phantom of the Operator”, VA RIE TY  Magazine, 12-oct-2004, Scott Foundas  
“... an enormously imaginative docu ... a found object of sorts that begins as a historical overview of female telephone operators,                      
but gradually evolves into a portrait of human society in the technocratic age …an hour of nonstop visual and intellectual stimulation.” 
“CANADIAN FRONT”, V i l l age  VO ICE , New York City, 15-mar-2005, Mark Peranson  
“…the kind of intelligent and dedicated work that will live on for much longer than the flavors of the moment.” 
“Look out below”,  T IME  OUT  New York , 21-27-April-2005, Darren D’Addario  
“…a smart meditation on increasingly faceless corporations; it’s also an enchanting film that feels  
as if famed cine-essayist Chris Marker had made a history of the phone company.” 
 “Phantom of the Operator”, BBC  Wor l d , 15 mai 2005, Tom Brook 
Special Issue on the International Film Industry : Canada, Cah i e r s  du  c i néma, 2005 
“Called by operators: Documentary was a labour of love”, The  Gaze t t e  – 28 mai 2005, John Griffin 
« Douce amertume », Le  Devo i r  – 28 mai 2005, Martin Bilodeau 
“Phantom of the Archives”, r e l ease  p r i n t  magaz i ne  – Sept/Oct 2005, Rick Prelinger 
The  U tne  Reade r  – Novembre 2005 
Feature interview given in Paris for « Tire ta langue », F rance  Cu l t u re  – 6 avril 2006, Antoine Perraud 
« Le sourire virtuel. Notes en marge du Fantôme de l’opératrice », R e vue  In t e rmédi a l i t é s  – 2006, Mathieu Arsenault – 
h t tp : / / c r i .h i s t a r t .umont rea l . ca / c r i / f r / I NTE RMEDIAL I TES/ f l a sh8 /numeros .h tm l  
« Spectres documentaires et voix d’archives : Le fantôme de l’opératrice : entretien avec Caroline Martel »,  
Nouve l l e s  “vues”  su r  l e  c i néma québéco i s  – Printemps 2006, Éric Legendre – h t t p : / /www.c i nema-quebeco i s .ne t /  

 

2 0 0 1  - 200 2  Documentary V is ions , an interactive workshop on documentary movements  
at the National Film Board of Canada (NFB) since 1939, NFB Cinérobothèque   

 

2 0 0 1             Ho ld the L i ne/Dern ier appe l , documentary, 52 min, NFB  www.onf.ca/derni erappe l  
 Telephone operators on the front lines: a live account of the struggle of unionised Bell Canada operators as they face the strategic 

outsourcing of their jobs. Broadcasted on Société Radio-Canada, RDI, and NHK (Japan) 
 

1 9 9 7  Et  va la navet t e , experimental documentary video, 3½ min  
The road trip as a ready-made travelling of unfolding images and sounds 

 

1 9 9 5  Wire less , B&W 16-mm, narrative film, 2 min, co-director and actor  A violin, an ear, a man, a woman: listening? 
 

1 9 9 4  Des bru i t s à S. Tha la , stereophonic sound piece, 21 min  Free adaptation of the Maguerite Duras novel L'amour    
 

1 9 9 2   Va l se en... pr in t emps , B&W 8-mm, experimental film, 6 min, co-director  When sound and image don’t dance in step 
 

1 9 9 1  L 'Un i vers du ma te las , B&W 8-mm, narrative film, 10 min  A young man confronts his dreams when travelling on a flying bed 
 
 
 
 A w a r d s  |  G r a n t s    
 
2 0 0 5  Bes t Exper imental  F i lm Award for The Phan tom of the Opera tor,  Brooklyn Underground Film Festival 
 

1 9 9 7  FCAR Master ’s Degr ee Scholarship, Government of Québec 
 

1 9 9 5  MIX 96 Pr ize from Concordia University for the documentary radio series Rad io dans l ’a i r, broadcast on CIBL 101.5 FM 

 

1 9 9 3  F irst Pr ize College Category at the Montréal International Short Film Festival for the fictional short L ’Un i vers du ma te la s  
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 P r o f e s s i o n a l  D e v e l o p m e n t   
 
2 0 0 8   B er l inal e  Ta l ent Campus + Doc Stati on, Berlin International Film Festival 
 

2 0 0 7  D VD-Fo l i o Interacti ve  Producti on, Agence Topo + Vidéographe  
 

2 0 0 6  Ta l entLab 200 6  with Brian De Palma, Don McKellar, Michael Ondaatje, Sally Potter, Toronto International Film Festival Group  
  

Sound recording + DV c ine matography, Main Film 
 

2 0 0 5   Producti on Budget Anal ys i s + Financial  Structure Anal ys i s + Accounting, Les Films de l’Autre 
  

 D i str ibution + Copyr ights, Conseil québécois des arts médiatiques 
 

2 0 0 4  Interacti ve  Documentar y,  Mediamatic (Amsterdam) 
Docu mentar y producti on, Main Film 

 

2 0 0 2  Intens i ve  wor kshop on documentar y f i lmma king with Peter Wintonick, National Film Board of Canada. 
 

1 9 9 8  Intens i ve  Course in Digi tal  Sound for Multimedia, Studio XX  
 

1 9 9 7  Scr iptwr it ing for Point of  V i ew documentar y with Michel Moreau, National Film Board of Canada  
 

1 9 9 6  Co mmi tted v ideo with John Greyson and Jean Carlomusto, Concordia University  
 
 
 
 P r o f e s s i o n a l  E x p e r i e n c e   
 
2 0 0 6  Pro j ect coordinator for the research and development (R&D) phase of the Matricules new media archive project, Studio XX  
 

2 0 0 3  - 200 5  Ar tist i c Programming Coordinator, Studio XX, new media arts center  
 

2 0 0 1  - 200 2  Gu ide f or  tours, workshops on documentary and animation cinema, NFB Cinérobothèque 
 

2 0 0 1  Ass istant D ir ector, Vue du Sommet (Magnus Isaacson, 2002), Érézie Productions  
 

2 0 0 0  R es earcher  and Main Writer  for From Nanook to Oumigmag , a virtual exhibit on  
the history of documentary filmmaking in Canada, Cinémathèque québécoise    www.nanouk. ca —  200 1  Boo merang Pr ize  

 

1 9 9 9  R epor ter at the Cartographies conference on the state of new media in Québec and in Canada, Inter-Society for the Electronic Arts (ISEA)  
 

 T ea ching Assi stant to Professor Martin Allor for the course Documentary TV & New Media, Concordia University 
 

1 9 9 6  - 199 9  R es earch Assi stant to Professor Chantal Nadeau, Concordia University for the book  
My Fur Ladies: from the Hudson’s Bay Company to Brigitte Bardot (Routledge, London, 2001) 

 

1 9 9 8  R es earcher  on the international co-production Partition pour voix de femmes (Sophie Bissonnette, 2001), Productions Virage 
 

 Docu mentar y capsu l es R eporter for the webcast of the Montréal International Festival of New Cinema and New Media (FCMM) – 
including a discussion about Chris Marker’s CD-Rom, Immemory  and a conversation with Michel Chion 

 

1 9 9 4  Docu mentar ist and assi stant for the setting-up of the Musée des Ondes Émile Berliner dedicated to the heritage of the sound 
industry 
 

1 9 9 1  - 199 3      Ass istant D ir ector,  Researcher  and Writer  -  Re v i se r  for documentary filmmaker Marilù Mallet  
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O t h e r  E x p e r i e n c e s  
 
2 0 0 2  - 2 0 0 6   Jur y for the documentary productions of graduating students, Collège de Bois-de-Boulogne  
 

2 0 0 1  Pirate F i l mma ker  in the Spontaneous Movement for the Survival of the NFB (MSSO),  
collective that signed the video pamphlet The Last Heritage Moments 

 

1 9 9 7  - 199 9  Member  of  the Board of  Gov ernors of Studio XX  
 

1 9 9 7  Par ticipant at the Al t e rna t i ve Med ia & Democracy Congress II   in New York  
 

 Student Repr esentati ve  on the Québec Ministry of Education’s committee for the evaluation  
of university-level programmes in Communication Studies, Ministère de l'Éducation du Québec   

 
 
 
 P u b l i c a t i o n s  |  P a p e r s    
 
2 0 0 6   “Téléphoner pour téléphoner”, guest artist, Revue Intermédialités, Winter 2006 

http://cr i .hi start.umontr eal . ca/cr i/fr/INTERMEDIALI TES/f lash8/numeros.html  

2 0 0 5   Artist presentation at Archéologies : Machines et usages conference, Centre de recherche sur l'intermédialité (U de M)  

2 0 0 4   Table ronde Emerging Visions, International Documentary Filmfestival in Amsterdam 
Table ronde Women and Docs - A Natural Partnership, Cineworks (Vancouver)  
Table ronde Le cinéma de femmes : Mythe ou réalité ? Les lundis du doc, RIDM (Montréal) 

2 0 0 3   “Box Expo : the Kinetic Room”, Booklet of Centre des arts actuels SKOL, Montréal  

2 0 0 1   “The Telephone Operator”, Framing Our Past: Canadian Women’s History in 
 the Twentieth Century, McGill-Queen’s University Press, Toronto  

2 0 0 0   “Our Secret Century: archives filmiques, nouveaux médias et historiographie”,  
Sociétés et représentations, N°9, Université Paris 1/Panthéon Sorbonne, Paris  

1 9 9 8  Communication “Histoires d'archives: les films éphémères”, congress of the Association canadienne-française  
pour l’avancement des sciences (ACFAS), Laval University  

1 9 9 5   “L’événement télévisuel Miséricorde”, MediaTribe, Concordia University  
Electronic Collection Library and Archives Canada 
http://col l ecti on.nl c-bnc.ca/100/2 0 2/3 0 0/ med iatr ibe/mtribe9 5/ mi se r i corde.html  

 
 
 

É q u i p e m e n t   
Caméra Panason ic HVX-20 0  P2 + Suite de montage AV ID Expr ess Pro,  ProToo l s  

 
 

Af f i l iati ons :  Conseil québécois des arts médiatiques (CQAM), Studio XX, Main Film, PRIM 
 Documentary Organisation of Canada (DOC), Répertoire des artistes à l’école du Ministère de la Culture et des Communications 
 

References, portfolio and diplomas available upon request 
Ce CV est aussi disponible en français 


